
T hey’ve all been here.
Max Roach, Phil
Woods, Randy and

Michael Brecker, Jon Faddis, Rob
McConnell—and Ray Brown and
Grover Washington and dozens of 
others—have visited and taught at The
University of the Arts. Stanley Clarke
called it “my choice of schools for
jazz/contemporary music.“ And, 
says adjunct professor Robin Eubanks,
“…it just keeps getting better,
giving musicians what they
need in the real world.”

In fact, jazz at The Univer-
sity of the Arts runs the
gamut from classes and jam
sessions at local jazz clubs to
actual recording sessions—
that is, from free-wheeling
fun to serious business. But
it’s always intellectually and
emotionally satisfying. 

The MM degree has its
roots in a century of jazz.
And jazz has been at The
University of the Arts for
three decades—not exactly
since Bird’s first notes, but a
long time by most university
measures. Today we’re an
internationally recognized
leader in the field of jazz
education. Downbeat’s Tom
Alexios has called us “jazz
and music education at its
best.”

Briefly, the MM is a one-
year, 32-credit program with
a strong component of pri-
vate instruction that empha-

sizes professional-level artistry and
skills, ensemble performances, peda-
gogy, transcription and analysis, study
of MIDI and music technology,
advanced improvisation, arranging,
composing for performers—and a final
thesis/project/ recital which integrates
in-depth research on a topic of special
relevance into personal instrumental
growth, culminating in a public perfor-
mance. 

We choose our students as carefully
as we hope they choose us—enrollment

is limited to a small, select
group of highly advanced
students with either an

undergraduate degree in jazz studies or
significant real-life experience in jazz
and contemporary music. The major
focus of the program is to help our
graduate students balance their aesthet-
ic goals with a pragmatic approach to
vocational responsibility. Translation:
Do what you love, love what you do,
develop the artistic maturity and tech-
nical facility you need, and get from
this kind of music not just a living, 
but a life.

To be accepted as a student in the
MM program, you’ll have to undergo a
three-part audition: one, a
written examination to

measure your jazz/contemporary music
aural, theoretical and arranging compe-
tencies; two, an interview to discuss
your goals; and three, a performance
evaluation in your major instrument,
according to our requirements. (Details
are in our catalog, available upon
request.)

A MELTING POT 
OF CREATIVITY
The University of the Arts is a unique
environment devoted entirely to the

arts—performing, visual, digi-
tal and communication.

We’re the only fully accred-
ited university that covers
such a vast panoply of the
arts, and an ideal environ-
ment to imbue the creative
process with an exciting
mix of ideas, cultures and
interests. While graduate
school is, in many disci-
plines, often a world apart
from undergraduate studies,
jazz always has been a
music that crosses borders—
and that’s particularly true
here, where there’s so much
jazz activity at the under-
graduate level. There are
more than 50 ensemble
groups in the School of
Music, including three big
bands and every style of
jazz, instrumental and vocal.

It’s worth noting that
UArts offers degree courses
in such diverse pursuits as
writing, filmmaking, paint-
ing, illustration, animation,
acting, web design, sculpt-

The 1,600-seat Merriam Theater is a widely respected professional environment with a distinguished past. Before its acquisi-
tion  by UArts, it was the Shubert Theater, a host to famous performing artists, touring companies and Broadway tryouts. 

The big names and shows still appear here, but the theater’s chief role today is that of a performance space for UArts students.



ing, crafts, dance, photography, televi-
sion and film documentary production
and more, which can’t help but affect
one another, and which make UArts the
collaborative melting pot it is. A design
student may create the stage set for a
musical penned by a UArts composer-
writer—to be performed by UArts actors,
dancers and musicians. Marketing stu-
dents will put out the word about it.
Photographers and filmmakers will shoot
it. That level of exposure and variety has
attracted students—more than 2,000 in
all—from this country and more than 
30 others to pursue their degrees here.

A DISTINGUISHED� 
ACCESSIBLE FACULTY
All members of our faculty are practicing
professionals who are at the top of their
game in performance and equally com-
fortable in a teaching environment—and
thus recognized as leading practitioners
in both arenas. They’re “caring and
world-class,” Stanley Clarke said, “with 
a realistic, professional orientation.”
Randy Brecker calls them “a great faculty
of top-notch pros.” The “professional”
designation keeps coming up, and any-
one familiar with the names [see faculty
sidebar] will understand why. 

In your pursuit of a MM in Jazz, you’ll
be part of a very small, very talented
group—one of only a dozen or so stu-
dents. That’s where the personal atten-
tion UArts is noted for comes in: Our
graduate school student/faculty ratio 
is a student-friendly 4:1.

THE COMPANY WE KEEP
The University welcomes internationally
recognized visiting artists to perform,
share their opinions, speak about their

work, critique students and discuss sur-
vival tactics in the real world. These
experts add a high degree of diversity
and ensure a constant exchange of ideas.
We also feature distinguished emerging,
cutting-edge artists who—in addition to
speaking about their work—talk about
what it takes to enter into and succeed
in the profession. A partial listing:

Arturo Sandoval Billy Joel
Randy Brecker Robin Eubanks
Michael Brecker Eric Alexander
Max Roach Phil Ramone
Eddie Gomez Phil Woods
JoAnne Brackeen Bobby Shew
Wynton Marsalis Dave Samuels
Kenny Barron Scott Henderson
Wallace Roney Ray Brown
Dave Weckl Airto Moreira
Peter Erskine Carl Allen

Joshua Redman Marvin “Smitty” Smith
Rob McConnell Al Vizzutti
Dennis Chambers Yo-Yo Ma
Duduka DaFonseca Jack DeJohnette
Danilo Perez Jon Faddis
Adam Nussbaum Bill Stewart
Pat Martino John Fedchock
Bill Watrous Bela Fleck
Bob Mintzer Joey Calderazzo
Terence Blanchard Steve Turre
Chris Potter Bob Berg
Dave Liebman Kenny Garrett
McCoy Tyner Christian McBride

PHILADELPHIA� IT’S BEEN
ABOUT JAZZ AS LONG AS
THERE’S BEEN JAZZ�
In many ways, a city is as important to
an education as its institutions of higher
learning. Philadelphia—where the nation
was born and where, a century later, this
university began its existence—is our
campus. The city is an arts center of 
considerable renown with a long, distin-
guished jazz history. Here, MM students
will find a cultural and historical labora-
tory replete with concert halls and the-

aters, libraries, conservation centers, 
galleries and museums, public art and
mural arts programs—and everything
else a major cultural center offers. In
addition, much of the ad hoc perfor-
mance that provides jazz with its ongo-
ing vitality happens in performance
venues off the beaten track—clubs and
such—and Philadelphia is fortunate to
have several such pockets of musical cre-
ativity. Two of them are just across the
street from UArts’ new 17-story Terra
Building and its studios, labs and perfor-

mance spaces. 
UArts owns several

of its own performance
spots, including the 240-
seat ArtsBank Theater
and the historic 1,600-
seat Merriam Theater,
which features not only
university performers
but those of professional
touring companies.

The University of the Arts campus on the Avenue of the Arts (Broad Street). Restaurants, hotels, theaters, galleries and shopping are everywhere.

TERRA BUILDING

220,000 SQ. FT. OF NEW

WORKSHOPS, STUDIOS AND

OTHER FACILITIES
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UARTS’ HAMILTON HALL
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(OPENS IN 2001)

ACADEMY OF MUSIC



Down the street are
the Academy of Music
and the Wilma The-
ater. The new Kimmel
Regional Performing
Arts Center is literally
next door to UArts’
Hamilton Hall.

There are, of course,
many famous arts
organizations locally—
including the world-
famous Philadelphia
Orchestra, the Philly
Pops, the Philadelphia
Museum of Art, the
Barnes Foundation,
the Rodin Museum,
the Rosenbach Muse-
um, the Institute of

Contemporary Art,
and outstanding dance
and opera companies.
And there are events
like the monthly
gallery nights on First
Fridays in Philadel-
phia’s historic Old
City, and the Fringe

Festival, an annual 
celebration of theater
and art, all within 
easy walking distance. 

As an MM student,
you’ll spend a year in
Philadelphia. UArts is
a city university in the
middle of the city—

in fact, on the
Avenue of the Arts
—and, as a jazz
student, exactly
where you want to
be. Philadelphia
fulfills all the
expectations the
word city implies,
comprising the
perfect environ-

ment for students who
draw from their sur-
roundings much of
what inspires their cre-
ative work. You can
sense its rhythms just
by sitting on the well-
worn marble steps of
UArts’ Hamilton Hall,

from which you can
see the statue of
William Penn atop
City Hall at the origi-
nal geographic center
of Philadelphia a few
blocks away.

Philadelphia is one
of the east’s most liv-
able cities, and certain-
ly the most livable big
city. It’s also the most
affordable—which
explains why so many
Philadelphians live in
highrises and brown-
stones and historic
townhomes right in
the center of town,
with office towers,
clubs, theaters, restau-
rants, bookstores and
galleries as neighbors.
If you intend to walk
to and from UArts,
you’ll find reasonably
priced living quarters
nearby. 

Philadelphia’s
advantages go far
beyond its borders.
Trips to major 
cultural centers like
New York and Wash-
ington are easily
accomplished, as are
excursions throughout
the Pennsylvania-New 
Jersey-Delaware
region.

MM FACULTY
STRINGS
John Blake, adjunct associate professor

SAXOPHONE

Chris Farr, senior lecturer
Ronald Kerber, associate professor
Frank Mazzeo, adjunct assistant professor
Michael Pedicin, Jr., senior lecturer
Anthony Salicondro, senior lecturer
Bill Zaccagni, assistant professor

TRUMPET

John Swana, senior lecturer
Dennis Wasko, senior lecturer
George Rabbai, senior lecturer

TROMBONE

Richard Genovese, senior lecturer

KEYBOARDS

Sam Dockery, senior lecturer
Don Glanden, assistant professor
Trudy Pitts, adjunct assistant professor
Edward Simon, senior lecturer

VOICE

Kelly Meashey, senior lecturer
Anne Sciolla, senior lecturer

GUITAR

Jimmy Bruno, adjunct assistant professor
Thomas Giacabetti, senior lecturer
Michael Quaile, senior lecturer
Craig Ebner, senior lecturer
Patrick Mercuri, adjunct assistant professor

UPRIGHT JAZZ BASS/ELECTRIC BASS

Stephen Beskrone, senior lecturer
Charles Fambrough, senior lecturer
Kevin MacConnell, senior lecturer
Tony Marino, senior lecturer
Craig Thomas, adjunct assistant professor
Gerald Veasley, senior lecturer

PERCUSSION/DRUMS

Robert Brosh, senior lecturer
Marc Dicciani, adjunct associate professor
Tony Miceli, senior lecturer

Joseph Nero, adjunct assistant professor
James Paxson, senior lecturer
Marlon Simon, senior lecturer

JAZZ ENSEMBLES

Evan Solot, professor, Transfusion Ensemble
Bill Zaccagni, assistant professor, Big Band

• SMALL JAZZ ENSEMBLES
ALL JAZZ FACULTY

COMPOSITION AND THEORY

Don Glanden, assistant professor
Evan Solot, professor

RECORDING

Ted Greenberg, senior lecturer

LATIN-AMERICAN MUSIC

Orlando Haddad, senior lecturer, Brazilian Jazz
Marlon Simon, senior lecturer, Afro-Cuban Jazz

MUSIC TECHNOLOGY

George Akerley, adjunct assistant professor
Thomas Rudolph, adjunct assistant professor
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